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AARONS, JULES Advice from a New York Fashion Photographer, 2:3, 18-19. 


ADAMS, ANSEL The Profession of Photography, 1:3, 3-17 Photographs: Fresh 
Snowfall, Yosemite Falls and Orchard, 1:1, 27. Photographs for Victor Hasselblad 
with the Hasselblad Camera (1951), 1:3, 4. Alfred Stieglitz, Portrait, Portfolio One, 
1:3, 9. Foam On Water, Yosemite, 2:2, rear cover. Poplars, Cwens Valley 1952, 2:3, 
rear cover. Engineer’s Center Mark, Golden Gate Bridge Pier, 2:4, rear cover. Per- 
ceptions, An Exhibition At the San Francisco Museum of Art, 2:4, 30. Sea Weed and 
White Feather, 3:1, rear cover. Log and Grass, near Montara Point, California, 3:2, 
rear cover. Slate Gravestone, Raindrops. Dublin, New Hampshire, 1955, 3:3, rear 
cover. Mr. and Mrs. Wilson, Napa, California, 3:4, rear cover. Museum Store Room, 
i:1, 20. Detail, Tiburnon Church, California, 4:1, rear cover. Detail, Burned Tree, 
i:2, rear cover. Charles Sheeler, 4:3, rear cover. Rod La Rocque, Yosemite, June 
1957, 5:1, rear cover. Cast Iron Architectural Detail, 5:2, rear cover. West Virginia 
Church, 5:4, rear cover. Tree and Rocks Yosemite Valley, 6:1, rear cover. Edward 
Weston at Work—Lake Tenaya, 6:1, 36. Edward Weston, Portrait, 6:1, 3. Benjamin 
Bufano and Mosaic Figures, 6:2, rear cover. Interior, Rochester, New York, Home, 
6:4, rear cover. 


Advice From a New York Fashion Photographer, Jules Aarons. An interview with an 
imaginary fashion photographer. 2:3, 18-19. 


ANDRE, JOSEPH A Segment From the Life of Joseph Andre. Portfolio of twelve 
photographs. 1:2, 16-21. 


Application of a Formal Method for Reading Pictorial Photographs, James Durrell, Jr. 
A step by step “reading” of one photograph. 6:2, 84-86. 


Aspen Photo Conference, Beaumont Newhall. A report of the conference, description 
of location, persons attending, lecturers, and comments on the reactions to discussions. 
523, 3-10. 


* 
BAER, MORLEY Photograph: Navy School, Monterey, California. 6:4, 146. 
BARUCH, RUTH-MARION Photograph: No Title. 4:1, 16. 
Bay AREA PHOTOGRAPHERS, Phiz Mozesson, An introduction and discussion of a 
group of photographers from the San Francisco area, with specific reference to their 


exhibition, “San Francisco Weekend.” 4:2, 74-75. 


BERLIN, DR. I. N. Obstacles to Creativity and the Teachers Role in Their Reduc- 
tion. 6:2, 61-67. 


BERNARD, RUTH Photographs: No Title, 2:3, front cover. Seated Nude, 4:1, 27. 


BERTOLINO, JOHN Photograph: Perceptions, An Exhibition at the San Francisco 
Museum of Art, 2:4, 17. 





BONGE, LYLE The Search For Vision. Portfolio of four photographs with text. 
6:3, 112-115. 


BOOKS FOR THE CREATIVE PHOTOGRAPHER, MORE, Minor White. Brief reviews of 
books recommended for serious photographers: ZEN IN THE ART OF ARCHERY by 
Eugen Haerrigel, NONVERBAL COMMUNICATION by Jersen Ruesch and Weldon Kees, 
THE DEHUMANIZATION OF ART by Ortega Y. Gasset. 5:1, 11-13. 


BOOKs FOR CREATIVE PHOTOGRAPHERS, TEN, Minor White. Brief reviews of books 
recommended for serious photographers: THE NEGATIVE by Ansel Adams, THE 
PRINCIPLES OF ART APPRECIATION by Stephen Pepper, THE LANGUAGE OF VISION 
by Gygory Kepes, ACTING, THE First Six Lessons by Richard Boleslavsky, THE 
CREATIVE PROCEsS by Brewster Ghiselin, WINGLEss PEGASUS by George Boaz, THE 
HIsTORY OF PHOTOGRAPHY by Beaumont Newhall, Worps AND PictuREs by Wilson 
Hicks, PRINCIPLES OF ART History by Heinrich Woolfin, Mysticism by Evelyn 
Underhill. 4:2, 58-67. 


Book REVIEWS 

Adams, Ansel, ARTIFICIAL LIGHT PHOTOGRAPHY, 5:2, 86. Anderson, Erica, photo- 
graphs by, text and captions by Eurgene Exman, THE WorLD OF ALBERT SCHWEITZER, 
3:3, 34. Annuals: PHOTOGRAPHY ANNUAL, 1955, 3:1, 40-41; 1955, 4:1, 42, review 
by James S. Peck; 1957, 4:4, 158; review by James S. Peck; 1958, 5:4, 172-173. 
PHOTOGRAPHY YEARBOOK, 1955, 4:1, 42, review by James S. Peck; 1957, 4:4, 158, 
review by James S, Peck; 1958, 5:4, 172-173. U. S. CAMERA, 1955, 3:1, 40-41; 
1956, 4:1, 42, review by James S. Peck; 1957, 4:4, 158, review by James S. 
Peck; 1958, 5:4, 172-173. Bethers, Ray, PHOTO-VISION, 5:2, 85-86. Bischof, 
Werner, JAPAN, 3:3, 33-34. Cartier-Bresson, Henri, THE DECISIVE MOMENT, 1:4, 
41-42; THE EUROPEANS, THE PEOPLE OF Moscow, 4:1, 39-40. Decarava, Roy 
and Huges, Langston, THE SWEET FLYPAPER OF LIFE, 4:1, 38, review by James S. 
Peck. Burchkhardt, Rudolph, photographs by, sonnets by Edwin Denby, MEDITER- 
RANEAN CITIES, 4:3, 118. Deschin, Jacob, ROLLIE PHOTOGRAPHY, 1:4, 37; 35MM 
PHOTOGRAPHY, 2:4, 40-41. Feininger, Andreas, ADVANCED PHOTOGRAPHY, 1:2, 
30-31; THE CREATIVE PHOTOGRAPHER, 4:1, 40-41. Focal Press, THE FOCAL ENCy- 
CLOPEDIA OF PHOTOGRAPHY, 5:1, 40-41. Gernsheim, Helmut, Focus ON ARCHITEC- 
TURE AND SCULPTURE, 6:4, 182; THE HISTORY OF PHOTOGRAPHY, 4:3, 117-118. 
Giedion, Sigfried, SPACE, TIME AND ARCHITECTURE, 6:4, 180. Hayes, Bartlett J., Jr., 
THE NAKED TRUTH AND PERSONAL VISION, 3:3, 32-33. Herve, Lucian and Cali, 
Francis, ARCHITECTURE OF TRUTH, 6:4, 181. Hicks, Wilson, WORDS AND PICTURES, 
1:4, 38-39. Kepes, Gyorgy, THE NEw LANDSCAPE IN ART AND SCIENCE, 5:2, 84-85. 
Kouwenhoven, John A., THE COLUMBIA HISTORICAL PORTRAIT OF NEW YorK, 2:4, 
39-40, review by Byron Dobell. Morgan, Willard D., and Lester, Henry M., THE 
STEREO REALIST MANUAL, 3:1, 39-40, review by Beaumont Newhall. Newhall, 
Beaumont, ON PHOTOGRAPHY, 5:1, 41-42. Steinert, Otto, SUBJEKTIVE FOTOGRAPHIE, 
1:4, 39-40; SUBJEKTIVE FOTOGRAPHIE 2, 4:1, 35-37. Stieglitz, Alfred, EXHIBITION 
OF PHOTOGRAPHS, from the National Gallery of Art, Washington, D.C., 6:2, 93. 
Strand, Paul, photographs by, text by Zavattini, Cesare, UN PAESE, 3:3, 30-32, review 
by Beaumont Newhall. Szarkowski, John, THE FACE OF MINNESOTA, 6:2, 94. 
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UNIVERSAL PHOTO ALMANAC, 1955 Edition, 3:1, 40-41. Weston, Brett, BRETT 
WESTON PHOTOGRAPHS, 4:4, 157-158. Wolfflin, Heinrich, PRiNCIPLES OF ART 
History, 6:4, 181. Zevi, Bruno, ARCHITECTURE AS SPACE, 6:4, 180. 


BOWEN, ELIZABETH The Search for a Story to Tell. 2:2, 24-26. 
BRADY, HAMPTON Photograph: San Francisco Window. 4:4, rear cover. 
BRAVO, MANUEL ALVAREZ Portfolio of ten photographs. 1:4, 28-36. 


BROOKS, REVA Photographs: Mexican Woman, 1:3, front cover. Young Mexican 
Mother, 4:1, 10. 


BRYAN, DON Photographs: Chinese New Year. From a portfolio by students of 
California School of Fine Arts, 2:1, 12,26. 


BULLOCK, WYNNE Photographs: Portfolio of six photographs with statement, 
2:3, 20-29. Tree Trunk on Beach, 4:1, 12. 


BURDEN, SHIRLEY Photographs: Ellis Island, 1754-1954. A portfolio of fourteen 
photographs with text, 5:1, 14-23. Two photographs from Ellis Island Series, 5:2, 
62,63. 


CALLAHAN, HARRY (with Aaron Siskind) Learning Photography at the Institute 
of Design. 4:4, 147-149. Photographs: Multiple Exposure: Window in Grass, 4:1, 22. 
No Title, 6:2, front cover. Four photographs from exhibition (at George Eastman 
House, 1958. Illustrations from a review by Minor White.) 6:2, 68-73. 


CAPONIGRO, PAUL Experience in Fathoms. Portfolio of eight photographs with 
text by Myron Martin, 6:3, 129-137. 


CAPTION, THE, Nancy Newhall. “Text,” “Narrative,” and “Additive” captions in 
relation to photographs. One illustration. 1:1, 17-29. 


CARVER, NORMAN, JR. Photographs: Detail in Garden, Japan, 6:4, 162. Grill, 
Japanese House, Japan, 6:4, 150. 


CHAPPELL, WALTER (with Minor White) Some Methods for Experiencing 
Photographs, 5:4, 156-171. Photograph: No Title, 5:4, front cover. 


CHIARENZA, CARL Stereotypes, Barriers to the Experience of Photographs, 6:2, 
90-91. 


CHINN, BENNIE Photograph: Flea Market, Paris, 1:2, front cover. 








CHODZKIEWIEZ Photograph: Fontainebleau, France, about 1855, 6:4, 163. 
CIARDI, JOHN Robert Frost: The Way to the Poem, 6:3, 121-128. 
CLARK, SIR KENNETH The Relations of Photography to Painting, 3:1, 4-14. 


COBURN, ALVIN LANGDON Photographs: Singer Building at Noon, New York, 
about 1910, 6:4, 149. St. Paul’s, London about 1920, 6:4, 161. 


COKE, VAN DEREN Creative Photography 1956, 4:1, 4-19. Photographs: Ceme- 
tery, Rainy Day, 4:1, 19. In the Manner of Edward Weston, 6:2, 58. 


COLLAGES OF FOUND OBJEcTs. Each of six illustrations by Fredrick Sommer discussed 
by: Henry Holmes Smith, George Wright, Students of the Rochester Institute of 
Technology, Robert Forth, John Upton and Barbara Morgan. 4:3, 103-116. 


> 


COLLIER, JOHN, JR. Photographic ‘Feedback’; Man’s Image Before Him. One 
illustration. 6:3, 100-106, Photograph: No title, 6:3, 100. 


COLOPHONS 

“We have nothing to lose but our photography.’ Ansel Adams, 1:1, 2. “I like to 
“Photographic technique is like money—it has absolutely no value unless you haven't 
got it.” Donald Ross, 1:3, 2. “You can not say you have thoroughly seen anything 
until you have got a photograph of it.”” Emil Zola, 1901, 1:4, 2. “I do not open up 
the truth to anyone who is not eager, nor help anyone who is not anxious to help him- 
self. When I have presented one corner of a subject to anyone, and he cannot from it 
learn the other three, I do not repeat my lesson.’ Confucius, 2:1, 2. “You never 
know what is enough, unless you know what is more than enough.”’ William Blake, 
2:3, 2. “To photograph is to set traps for the happy accident.’” Don Ross, 2:4, 2. “The 
trouble with the American public is that it thinks something is better than nothing.” 
Alfred Stieglitz, 3:1, 2. ‘Art is based on order. The world is full of ‘sloppy Bohemians,’ 
and their work betrays them.’” Edward Weston, 3:3, 2. “Nothing in art must seem to 
be accident—not even movement.’’ Degas, 3:4, 2. ‘Portraiture: the camera record of 
an experience between two people.’’ George Wallace, 4:1, 2. “Anyone, provided that 
he can be amusing has the right to talk to himself.’ Baudelaire, 4:2, 46. "A fool sees 
not the same tree that a wise man sees. If others had not been foolish, we should be so. 
The crow wish'd everything was black, the owl that everything was white.” PROVERBS 
OF HELL, William Blake, 4:3, 82. “I photograph mostly between phases of writing. 
I find the complementary nature of writing and photography—the word and the word- 
less—deeply satisfying.’ Dorothy Norman, 1956, 4:4, 122. ‘‘Who paints a figure, if 
he cannot be it, cannot draw it.’ Dante, 5:2, 46, ‘My looks are not my nature, they 
are the accidents of nature . . . To find nature herself all her likenesses have to be 
shattered and the further in the nearer the actual things.’’ Master Eckhart, 5:4, 134. 
“When I was very young—say in my early forties—I defined art as ‘outer expression 
of inner growth’ . . . I can’t define art any better today but my work has changed. Art 
is not something apart to be learned from books of rules; it is a living thing which 
depends on full participation. As we grow in life, so we grow in art, each of us in his 
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unique way.” FIFTIETH ANNIVERSARY PORTFOLIO, Edward Weston, 6:1, 2. “Reading 
photographs requires so much salt that we like to get pickled before we start.”’ 6:2, 54. 
“Light and shade are the loud speakers of this architecture of truth, tranquility and 
strength.’’ LeCorbusier, 6:4, 142. 


COLWELL, LARRY Photograph: Afternoon of a Faun. 82, 4:1, 15. 


COMBINED SOCIETIES EXHIBITIONS, Roger Mayne. The background and purposes of 
the British Combined Societies Association Exhibition. An invitation for submissions 
to American professionals and amateurs. 2:4, 9-10. 


CONTROVERSIAL FAMILY OF MAN. A presentation of various opinions of the Family 
of Man Exhibition by such persons as Jacob Deschin, Aline B. Saarimen, Dorothy 
Norman, George and Cora Wright and editor. Designed to show the reader the 
meanings of the show and a picture of its design. 3:2, 8-23. 


CONTROVERSY AND THE CREATIVE CONCEPTS, Nancy Newhall. The creative ap- 
proaches to photography and the world of Henri-Cartier Bresson, Alfred Eisenstat and 
Edward Weston. 2:2, 3-13. 


CREATIVE PHOTOGRAPHY 1956, EXHIBITION, F. Van Deren Coke. Text and picture 
selection representing an exhibition of seventeen contemporary photographers. 4:1, 
4-19. 


CriTIcIsM, Minor White. The role of the photographic critic today and the analysis 
of his tools and objectives. 2:2, 27-33. 


CUNNINGHAM, IMOGEN Photograph: Morris Graves, 3:4, front cover. Also, 
5:2, 66. 


DAFFEN, GEORGE Photographs: Chinese New Year. One of a portfolio of twenty 
photographs with text by California School of Fine Arts Students. 2:1, 22,23. 


DEAKIN, JOHN Photograph: Oliver Bernard, 5:2, front cover. 


DEAN, NICHOLAS Photographs: Rockefeller Center, New York City, Mist, 6:3, 
rear cover. Zibette, 5:3, rear cover. 


DEARSTYNE, HOWARD The Photographer's Eye, 3:4, 25-29. 


DIXON, DANIEL (with Dorothea Lange) Photographing the Familiar, 1:2, 4-15. 


DU CAMP, MAXIME Photographs: Colossus of Abu Simbel, 1850, 6:4, 154. 
Temple of Kardassy, Egypt, 1850. 6:4, 151. 











DURRELL, JAMES, JR. Application of a Formal Method for Reading Pictorial 
Photographs, 6:2, 84-86. 


DWIGHT, EDWARD Photograph: Statements. Portfolio of six photographs with 
statement, 1:3, 18-24. 


EDITORIALS 

About Aperture. Statement by: Minor White, Dorothea Lange, Nancy Newhall, 
Ansel Adams, Beaumont Newhall, Barbara Morgan, Ernest Louie, Melton Ferris, Dody 
Warren. 1:1, 3. What Makes a Photograph Work? Melton Ferris, 1:2, 3. The Age of 
Photography, 1:4, 3. The Educated Audience, 2:1, 3. The Creative Approach, 2:2, 2. 
A New Basic Problem, 2:3, 3. New Developments and the Creative Photographer, 
2:4, 3. The Myth of the Soulless Black Box, 3:1, 3. The Pursuit of Personal Vision, 
4:1, 3. When a Student Asks, 4:2, 47-48. The 4 R’s and the Cave Man, 4:3, 83-85. 
A Motivation for American Photographers, 4:4, 123. The Ambiguous Expressive/ 
Creative Photograph, 5:1, 3. Photos for the Athlete, 5:2, 47. The Painter's Eye, 5:3, 
91. On the Neglect of Visual Literacy, 5:4, 135. On Monograph of Edward Weston. 
Nancy Newhall, 6:1, 4. To Recapture the Innocence of Vision, 6:2, 55. Editorial, 
6:3, 99. 


EDUCATION OF PICTURE MINDED PHOTOGRAPHERS A SYMPOSIUM/PARTS 1, 2 AND 3. 
On the education of the visually minded photographer in college level photography 
departments in the United States. Illinois Institute of Design represented by Harry 
Callahan and Aaron Siskind. Rochester Institute of Technology represented by Ralph 
Hattersley, C. B. Neblette and Hollis N. Todd. The Gannett Newspapers represented 
by Vincent Jones. University of Minnesota represented by Jerome Leibling. George 
Eastman House represented by Beaumont Newhall. University of California represented 
by William Rohrbach. Brooklyn College represented by Walter Rosenblum. Indiana 
University represented by Henry Holmes Smith. Ohio University represented by 
Clarence White. California School of Fine Arts represented by Minor White. Part 1— 
4:3, 82-102. Part 2—4:4, 142-156. Part 3—-5:1, 24-38. 


EISENSTAEDT, ALFRED Photographs: A series of portraits. Portfolio of nine 
photographs with text. 5:3, 92-106. 


EMANUEL, BERT Photograph: Helping Hands, 2-3, 33. 


EVANS, FREDRICK Photographs: Bourges Cathedral about 1895, 6:4, 153. Kelm- 
scot Manor—Atic about 1895, 6:4, 153. 


EXHIBITION REVIEWS 

{nternational Photographic Exposition, San Francisco, July 1953. Two Illustrations, 
2:3, 42. Pentagon Show of Combat Photography. Review by Tom Maloney, reprinted 
from U.S. Camera Magazine, 2:3, 41-42. Photographs of Harry Callahan. George 
Eastman House, January-February 1958. Four illustrations, 6:1, 68-73. Post-War 
European Photography. Review by James Fitzsimmons, reprinted from Arts and 
Architecture, 2:3, 43-45. This is the American Earth. Review by Alfred Frankenstein, 














reprinted from San Francisco Chronicle, 3:2, 33-34. Review by Sam Tung Wu, 3:2, 34. 
Unguarded Moment; Photographs by Erick Salomon. George Eastman House. Three 
illustrations, 6:3, 116-120. 


EXPERIENCE OF PHOTOGRAPHS. The readings of Six Aaron Siskind photographs by 
Kurt Safranski, Henry Holmes Smith, Myron Martin, Walter Chappell, Sam Tung Wu. 
Statements and comments by the editor. 5:3, 112-130. 


EXPERIMENT IN ‘READING’ PHOTOGRAPHS, Minor White. A consolidation of the 


readings of photographs by second and fourth year students of the Rochester Institute 
of Technology. Six illustrations. 5:2, 51-75. 


EXPLORATORY CAMERA, Minor White. A rational for the miniature camera. Five 
illustrations by the author. 1:1, 4-16. 
e 


FAUBION, DWAIN  Phetographs: Concerning the Camera and Direction. Port- 
folio of seven photographs with text. 1:2, 22-29. Black Dog Day at the Lake of No 
Birds, 6:3 front cover. Black Dog Day at the Lake of No Birds. Portfolio of four 
photographs with statement. 6:3, 107-111. 


FORGASH, HERBERT Photographs: In the Manner of Paul Strand, In the Manner 
of Hill and Adamson, In the Manner of Alfred Stieglitz, In the Manner of Eugene 
Atget. 6:2, 56-60. 


FREITAG, ROMAN The Subconscious of the Camera, 5:1, 5-6. 
FRERES, BISSON Photograph: Cathedral St. Vulfran, France, 1855, 6:4, 114. 


FRITH, FRANCIS Photograph: Great Pyramid and Sphinx, 1858, 6:4, 175. 
. 


GARDINER, DEREK The New Realism, 2:4, 35-38. 


GASPARINI, PAOLO Photographs: La Capila De Ronchamp, 6:4, 174. La Capila 
De Ronchamp, France, 6:4, 177. 


Group 15—PORTLAND, OREGON, Gerald H. Robinson, The answer to the dilemma 
of creative photographers who prefer the benefits of working with others of like mind 
to that of self imposed isolation. 6:2, 87-89. 


HALBERSTADT, MILTON Photograph: Perceptions, One of an exhibition at 
San Francisco Museum of Art. 2:4, 25. 











Has PHOTOGRAPHY GONE TOO FaAR?, James Thurber. A discussion of the validity of 
retouching photographs and the term art photography. 2:2, 13-16. 


HATTERSLEY, RALPH The Illustrative Division, Rochester Institute of Tech- 
nology, 5:1, 37-38. 


HEICK, WILLIAM Photograph: Perceptions, One of an exhibition at the San 
Francisco Museum of Art. 2:4, 22. 


HERVE, LUCIAN Photograph: Cistercian Abbey at Le Thoronnet, France, 6:4, 179. 
HICKS, WILSON Photographs and Public, 2:3, 4-17. 
HINE, LOUIS Photograph: Empire State Building about 1935, 6:4, 155. 


HOLLINGSWORTH, ROBERT Photographs: No Title, 3:2, front cover. Portfolio 
of seven photographs with statement, 4:2, 68-73. 


HYDE, PHILIP Photographs: The Ever Threatened Public Domain. Portfolio of 
six photographs from the national parks, 5:4, 148-155. 


IMPERIAL WAR MUSEUM, LONDON, ENGLAND Photograph: Aerial photo- 
graph, 5:4, 170. 


IN THE MANNER OF .. . A description of an- experiment by students of Rochester 
Institute of Technology to photograph in the style of such masters as: Eugene Atget, 
Alfred Stieglitz and Edward Weston. Six illustrations. 6:2, 56-60. 


iN THE SEVENTH YEAR, Minor White. Editors report on the George Eastman House. 
Its present accomplishments, background and responsibilities both local and inter- 
national. 3:4, 30-34. 


IMAGE, OBSCURITY AND INTERPRETATION, Henry Holmes Smith. The difficulties en- 
countered in the reading of photographs as experienced in personal instruction at 
Indiana University. Four illustrations. 5:4, 136-147. 


JONES, PIRKLE Photographs: Perceptions, One of an Exhibition at the San 
Francisco Museum of Art. 2:4, 32. Portfolio of six photographs with text, 4:2, 49-57. 


JONES, VINCENT The Photo Short Courses, 4:3, 98-102. Rochester Photojour- 
nalism Conference 1953, 2:4, 4-8. 


KIHN, ALBERT Photograph: No Title, 2:4, front cover. 
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KiNETIC DESIGN IN PHOTOGRAPHY, Barbara Morgan. An examination of the prin- 
ciples and experiences by which the photographer can predict and organize life move- 
ment into art movement for kinetic design. Five illustrations by the author. 1:4, 18-27. 


KLINGSOR, THE MAGICIAN The Photo-Secessionist Show of November 1910, 
3:2, 3-4. 


KRIZ, VILEM Photograph: No Title, 4:4, front cover. 
se 


LANGE, DORTHEA (with Daniel Dixon) Photographing the Familiar, 1:2, 4-15. 
Photographs: Aspen, 1951, 1:1, front cover. Perceptions, One of an exhibition at 
the San Francisco Museum of Art, 2:4, 31. No Title, 5:3, front cover. Three Women 
Walking, 5:4, 146. 


LAUGHLIN, CLARENCE Photograph: The Masks Grow to Us. Photograph with 


the authors interpretation. 5:2, 82-83. 


LETTER FROM FRANCE AND ITALY, Paul Strand. A recording of experiences in France 
and Italy encountered while photographing. Four illustrations by the author. 2:2, 16-24, 


LETTERS TO THE EDITOR ; 

San Francisco, Ansel Adams, 1:3, 32-33. New York; New York, Andreas Feininger, 
1:3, 31-32. Bloomington, Indiana, Robert E. Forth, 2:1, 33-34. San Francisco, Ernest 
Mundt, 2:1, 34-35. Washington, D.C., Paul Vanderbuilt, 2:3, 45. Victor, New York, 
Howard Rogers (including editors reply) 3:4, 36. Cleveland, Ohio, Godrey Frankel, 
4:4, 159-160. Carmel, California, Dick McGraw, 4:4, 161. London, England, Roger 
Mayne, 4:4, 162. Stockbridge, Massachusetts, Clemns Kalisher, 5:1, 42. London, 
England, Helmut Gernsheim, 6:3, 138. San Francisco, Don Worth, 6:3, 138. 


LIEBLING, JEROME Photography at the University of Minnesota, 4:3, 96-97. 
Photograph: No Title, 5:4, 142. 


LIGHT SENSITIVE MIRAGE, Minor White. An examination of the photographic image 
as a mirage and the pursuit of happenstance as a creative concept. Six illustrations by 
the author. 6:2, 74-83. 


LOUIE, ERNEST Photograph: No Title, 2:1, front cover. 


LOWENTHAL, ZOE Photographs: Chinese New Year. From a portfolio of twenty 
photographs by students of the California School of Fine Art. 2:1, 15,18,19,26. Per- 
ceptions, One of an exhibition at the San Francisco Museum of Art, 2:4, 23. 


MANDEL, ROSE Photographs: The Errand of the Eye. A portfolio of eight photo- 
graphs with statement. 4:4, 15. 
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MARTIN, MYRON Of People and for People, 4:4, 134-141. 
MAYNE, ROGER The Combined Societies Exhibitions, 2:4, 9-10. 
MEATYARD, EUGENE Photograph: Bridge Over Kentucky River, 4:1, 25. 


MIAMI CONFERENCE, Beaumont Newhall. A criticism, evaluation and summary of 
the 1957 Conference of Photojournalism sponsored by the ASMP and University of 
Miami. 5:2, 76-81. 


MODEL, LISETTE Photograph: Sammy’s Bar, New York, 1:1, 4. 
MONTGOMERY, GEORGE Photograph: No Title, 4:2, front cover. 


MORGAN, BARBARA Kinetic Design in Photography, 1:4, 18-27. The Theme 
Show: A Contemporary Exhibition Technique, 3:2, 24-27. Photographs: Birth Move- 
ment; Merce Cunningham; Death Movement; Movement in Ritual Form, Martha 
Graham—Primitive Mysteries; Inward Movement of Thought, Gerald Heard, British 
Anthropologist, 1:4, 18-27. 


MOZESSON, PHIZ_ The Bay Area Photographers, 4:2, 74-75. 


MURPHY, TOM Photographs: No Title, 4:1, front cover. Taken in a Louisiana 
Graveyard Because it Struck a Responsive Chord, 5:4, 145. 


NaME For It, Minor White. A discussion of the useage of a few terms in the photo- 
graphic language, and the confusion that results with terms stemming from other 
visual media. 3:4, 35-36. 


NEBLETTE, C. B. The Department of Photography at the Rochester Institute of 
Technology, 5:1, 33-34. 


NEWHALL, BEAUMONT The Stuttgart 1929 Exhibition, 3:2, 5-7, The Aspen 
Photo Conference, 3:3, 3-10. Photographing the Reality of the Abstract, 4:1, 30-33. 
Teaching the History of Photography, 5:1, 29-32. The Miami Conference, 5:2, 76-81. 


NEWHALL, NANCY The Mutual Relation of Words/Photographs, 1:1, 17-29. 
Controversy and the Creative Concepts, 2:2, 3-13. This is the American Earth, 3:2, 
28-32. Edward Weston: Photographer, 6:1, 4-50. 


NEWMAN, ARNOLD Photograph: Pablo Picasso, 1950, 4:1, 9. 
New REALISM, Derek Gardiner. An analysis of the trends in photography, primarily 


romanticism and realism and the effect of each upon contemporary photographers. 2:4, 
35-38. 
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NICKEL, RICHARD Photograph: Schiller Building, Auditorium, Chicago, 6:4, 148. 


NOTES AND COMMENTS 

Ansel Adams Photography Workshops, 1952—1:1, 30; 1956—4:1, 38; 1957—4:4, 
162. Autumn Exhioition of Pictorial Photography 1957. Royal Photographic Society's 
Annual Exhibition, 5:1, 40, Bender Grants-In-Aid, 1:2, 32. Black and White Patches 
in the Hypo, 6:2, 93. California School of Fine Arts Photography Department, 2:1, 
31-33. Centro Per La Cultura Nella Fotografia. Programs of Center for Culture in 
Photography, Fermo, Italy, 5:1, 39. Colorado Springs Fine Art Center, 2:2, 37. Com- 
bined Societies Catalogue. Description of exhibition, George Eastman House, 1957, 4:2, 
77. Comments of Editor on Joseph Andre Portfolio, 1:2, 33-34. Creativeness in the 
Custom Processing Lab, Bernard Hoffman, 4:1, 34-35. Expendable Fine Photographs 
and the Amateur, 4:2, 76-77. Family of Man—Museum of Modern Art—Edward 
Steichen, 2:1, 29-30. Family of Man Show—San Francisco—Regional Meetings, 2:2, 
35-36, George Eastman House Associates, 4:2, 78. The Graphic History Society of 
America, 2:2, 34-35. Image, the Publication of George Eastman House, 1:1, 30. 
Invitation to Exhibit. Details of British Combined Societies Exhibitions, 1:4, 43. 
Meetings of Judges and Instructors, Raymond Barbera, Secretary, 1:2, 33. Additional 
Information, 1:3, 33-34. Minute Mount, 3:4, 37. A Name for It, Darline M. Bekkedal, 
4:2, 78. Photographic Instruction. Individual instruction under Minor White, 5:4, 
174. Photographs Wanted. Invitation by Otto Steinert for “Subjektive Fotographie,” 
2:4, 42. Readers’ Questions, 2:1, 28-29. San Francisco Museum of Art Purchases 
Alfred Stieglitz Photographs, 1:1, 30. Two New Galleries—Photographer’s Gallery, 
San Francisco and Limelight, New York City, 2:4, 41-42. The United States in Pic- 
tures. Exhibition of United States Information Agency, 3:4, 38. Varieties of Response 
to Photographs, Dr. Albert Freed, 6:2, 92. Edward Weston Prints For Sale, 3:4, 37. 





NORMAN, DOROTHY Alfred Stieglitz-Seer, 3:4, 3-14. 
a 


OBSTACLES TO CREATIVITY AND THE TEACHER'S ROLE IN THEIR REDUCTION, Dr. I. N. 
Berlin. Suggestions for the removal of obstacles in the creative process, Case studies 
are presented with particular reference to photographers. 6:2, 61-67. 


Or PEOPLE AND For PEopPLE, Myron Martin. The opposing philosophy of photo- 
graphing people per se and photographing the non-human world for people. The role 
within each of these categories is stated for the poet photographer and documentarian. 
4:4, 134-141. 


ORNITZ, DON Photograph: Wales, Alaska. Portfolio of twelve photographs with 
text. 3:1, 31-38. 


PATTY, LOREN Photograph: A Mother's Anguish, 2:3, 34. 











PEELED PAINT, Minor White. A statement in answer to the question of why do 
photographers turn their camera on the weathered and worn, the eroded and ruined. 
5:1, 7-10. 


PERCEPTIONS, Dody Warren. Text and picture selection representing an exhibition of 
forty-six West Coast photographers. 2:4, 11-34. 


PHOTOGRAPHIC ‘FEEDBACK’; MAN’s IMAGE BEFORE HIM, John Collier, Jr. A Tech- 
nique for the social study—the use of photographs to assist in studies of people and 
their environment. Presentation also to other uses of this technique of presenting 
man’s image to himself. One illustration by the author. 6:3, 100-106. 


PHOTOGRAPHING THE FAMILIAR, Dorothea Lange and Daniel Dixon. A statement of 
the position of everydayness in photography. Seven illustrations by Dorthea Lange. 
1:2, 4-15. 


PHOTOGRAPHING THE REALITY OF THE ABSTRACT, Beaumont Newhall. The recording 
of the abstract in a photograph rooted in reality and the functional interpretation 
thereof. References to the correlation of recent trends in painting and those of photo- 
graphy. 4:1, 30-33. 


PHOTOGRAPHS AND PuBLic, Wilson Hicks and Henry Holmes Smith (two articles). 
Statements of the photographer and his audience. Mr.. Hicks evaluates the photog- 
rapher’s contemporary audience while Mr. Smith lays the beginnings of the founda- 
tion by which the spectator can ‘read’ or interpret photographs. Two illustrations. 2:3, 
4-17, 


PHOTOGRAPHY As ART, Dody Warren. Personal opinions as to the characteristics and 
practices of photography as an art form. Two illustrations. 1:3, 25-30. 


PHOTO-SECESSIONIST SHOW OF NOVEMBER 1910, Klingsor, the Magician. A report 
from Camera Work No. 33, January 1911, describing and discussing the merits of 
this photographic exhibition. Editorial comments before and after of the reprint. 
3:2, 3-4. 


PIASKOWSKI, NATA Photograph: Perceptions, One of an exhibition at the 
San Francisco Museum of Art, 2:4, 14. 


Picot PROJECT R.1.T., Minor White. The description of a project, conducted at the 
Rochester Institute of Technology for the use of the Polaroid camera and materials 
as a teaching aid. 5:3, 107-111. 


PROFESSION OF PHOTOGRAPHY, Ansel Adams. The ethics of professional photography. 
Three illustrations by the author. 1:3, 3-17. 
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QUANDT, F. W. Photograph: Perceptions, One of an exhibition at the San Fran- 
cisco Museum of Art, 2:4, 14. 


RELATIONS OF PHOTOGRAPHY AND PAINTING, Sir Kenneth Clark. A critical analysis 
of the first eighty years of photography with respect to the question, ‘Is photography 
an Art?’ A parallel discussion of the influences and characteristics of painting during 
this same period. 3:1, 4-14. 


ROBERT FRostT: THE Way To A Poem, John Ciardi. Means to the experiencing of 
the poem. Suggesting a parallel approach which might be used with photographs. 6:3, 
121-128. 


ROBINSON, GERALD Group 15- -Portland, Oregon, 6:2, 87-89. 


ROCHESTER PHOTO JOURNALISM CONFERENCE 1953, Vincent S. Jones. A summary 
of the highlights of the conference attended by representatives from the editing field, 
photographers, ad production men. 2:4, 4-8. 


ROHRBACH, WILLIAM Can Photography As An Art Be Taught? 4:3, 143-146. 
ROODMAN, CARL Photograph: In the Manner of Minor White, 6:2, 60. 
ROSENBLUM, WALTER Teaching Photography, 4:3, 87-91. 


ROSS, DON Photographs: Perceptions, One of an exhibition at San Francisco Mu- 
seum of Art. 2:4, 29. Model T Ford, 4:1, 17. 


RUNDLE, RICHARD Portrait of Edward Weston, 1948, 6:1, 48. 
* 


SALOMON, ERICK Photographs: Three photographs from review by Minor White 
of an exhibition at George Eastman House. 6:3, 116-120. 


SEARCH FOR A STORY TO TELL, Elizabeth Bowen. A discussion of how a writer (and 
by implication how a photographer) may find and germinate his subject into the 
finished product. 2:2, 24-26. 


SHEELER, CHARLES Photograph: United Nations Building, 1951, 4:1, 6. 


SHORT COURSE IN PHOTOJOURNALISM; UNIVERSITY OF WISCONSIN, Frank Lloyd 
Wright. A tape recording of a talk given by Mr. Wright at this conference in 1953. 
His discussion deals with the current trends and his impression of such in press 
photography. Two illustrations. 2:3, 30-40. 


15 








SISKIND, AARON (with Harry Callahan) Learning Photography at the Institute 
of Design, 4:4, 147-149. The Experience of Photographs, 5:3, 112-130. Photographs: 
1953 or 1954, 4:1, 14. Series of five photographs from ‘the Experience of Photo- 
graphs’, 5:3, 112-130. Concerning Flight, 5:4, 143. Monastery Section, Alcoman 
Church, Mexico, 6:4, 164. 


SMITH, HENRY HOLMES Photographs and Public, 2:3, 4-17. The First Indiana 
University Photography Workshop, 5:1, 24-28. Image, Obscurity and Interpretation, 
5:4, 136-147. 


SNYDER, WALTER Photograph: Duo-Photo, 5:1, front cover. 


SOME METHODS FOR EXPERIENCING PHOTOGRAPHS, Minor White and Walter Chap- 
pell. Outlines of steps for experiencing photographs of the documentary, pictorial and 
informational type. One illustration. 5:4, 156-171. 


SOMMER, FREDRICK Collages of Found Objects, 4:3, 103-116. Photographs: 
Collages of Found Objects. Six photographs with text, 4:3, 103-116. Max Ernst, 4:3, 
front cover. Also, 5:2, 57. 


STEINERT, DR. OTTO Photograph: Ein-Fuss-Ganges, 5:2, 52. 


STEREOTYPES-BARRIERS TO THE EXPERIENCE OF PHOTOGRAPHS, Carl Chiarenza. Sug- 
gestions leading to a frame of mind conducive to the greater enjoyment of creative 
photographs. 6:2, 90-91. 


STIEGLITZ, ALFRED Photographs: Three Cloud Equivalents, 3:4, 17,21,23. An 
Equivalent, 5:2, 72. 


STIEGLITZ, ALFRED-SEER, Dorothy Norman. An intimate investigation into the man, 
his work, and his philosophies. Four illustrations. 3:4, 3-24. 


STILES, EDWARD Photographs: Chinese New Year. Three of a portfolio of twenty 
photographs by students of the California School of Fine Arts, 2:1, 18,20-23. 


STRAND, PAUL Letter From France and Italy, 2:2, 16-24. 


STUTTGART 1929 EXHIBITION, Beaumont Newhall. The background and ideas pre- 
sented in this 1929 photographic exhibition. Included is a description of the work 
displayed and the methods of display. 3:2, 5-7. 


SUBCONSCIOUS OF THE CAMERA, Roman Freitag. Evidence to support the statement 
that the camera possesses a subconscious. Personal feelings derived from the snap shot 
technique or photographing rapidly without prior planning. 5:1, 5-6. 


SUBSTANCE AND SPIRIT OF ARCHITECTURAL PHOTOGRAPHY, Minor White. The phi- 
losophy behind the photography of architecture. Twenty six illustrations. 6:4, 143-179. 


16 











SZARKOWSKI, JOHN Photographs: Carson Pierie Scott Store, Chicago, 6:4, 172. 


Prudential Building, Buffalo, New York, 6:4, 173. Chicago Auditorium, Chicago, 
6:4, 168,169. 


THEME SHOW: A CONTEMPORARY EXHIBITION TECHNIQUE, Barbara Morgan. An 
analysis of the theme type of photographic exhibition. The Family of Man Exhibit is 
used as an illustration. 3:2, 24-27. 


THIs IS THE AMERICAN EARTH, EXHIBITION, Nancy Newhall. Statements by the 
author and the titles of major photographs exhibited. 3:2, 28-32. 


THURBER, JAMES Has Photography Gone Too Far? 2:2, 13-16. 


TODD, HOLLIS The Science and Technology Section of the Rochester Institute of 
Technology, 5:1, 34-36. 


UNKNOWN PHOTOGRAPHER Photograph: Round House at Nevers, France 
about 1875, 6:4, 165. 


VINING, JOHN Photographs: Wales, Alaska. Portfolio of twelve photographs 
with text. 3:1, 31-38. 


WARREN, DODY Perceptions, Portfolio for Exhibition, 2:4, 11-34. Photography as 
Art, 1:3, 25-30. Photographs: No Title, 1:1, 30. No Title, 2:2, front cover. Rhyolite 
Kitchen, 1948, 4:1, 13. Edward Weston’s Desk, 6:1, 5. 


WESTON, BRETT Photographs: Perceptions, One of an exhibition at the San Fran- 
cisco Museum of Art, 2:4, 19. Desk Number 5, 4:1, 29. Portrait of Edward Weston, 
6:1. 36. 


WESTON, EDWARD Photographs: Nude, 1:3, 27. Lobos 1944-1948. Portfolio of 
seven photographs with text, 1:4, 4-17. Perceptions, One of an exhibition at the 
San Francisco Museum of Art, 2:4, 11. Feathers and Bones, 4:1, 21. 1937, 6:1, front 
cover. Twenty six photographs to illustrate a monograph devoted to his life, 6:1, 6-48. 
Gulf Oil, 6:4, 152. 


EDWARD WESTON: PHOTOGRAPHER, Edited by Nancy Newhall. Complete issue de- 
voted to the life and work of Edward Weston. Thirty-one illustrations, 6:4, 4-50. 


WHAT IS MEANT BY ‘READING’ PHOTOGRAPHS, Minor White. A definition of and 
the reasons for the reading of photographs, 5:2, 48-50. 








WHITE, CLARENCE Photography at Ohio University, 4:3, 92-95. 


WHITE, MINOR A Name for It, 3:4, 35-36. An Experiment in ‘Reading’ Photo- 
graphs, 5:2, 51-75. Applications of the Zone System, 3:3, 11-29. The Controversial 
Family of Man, 3:2, 8-23. Criticism, 2:2, 27-33. A Unique Experience in Teaching 
Photography, 4:4, 150-156. Exploratory Camera, 1:1, 4-16. In the Manner of ... , 
6:2, 56-60. In the Seventh Year/Report of the George Eastman House, 3:4, 30-34. 
The Light Sensitive Mirage, 6:2, 74-83. More Books for the Creative Photographer, 
5:1, 11-13. Peeled Paint, 5:1, 7-10. Pilot Project R.I.T., 5:3, 107-111. Some Methods 
for Experiencing Photographs (with Walter Chappell), 5:4, 156-171. Substance and 
Spirit of Architectural Photography, 6:4, 143-179. Ten Books for Creative Photog- 
raphers, 4:2, 58-67. What is Meant by ‘Reading’ Photographs, 5:2, 48-50, The Zone 
System of Planned Photography, 3:1, 15-30. Photographs: Intimations of Disaster/ 
1950. Four illustrations from ‘Exploratory Camera’, 1:1, 10-13. Door in a Door, 1:4, 
front cover. Intimations of Disaster, 2:3, 15. From Sequence 7, 4:1, 23. Six illustra- 
tions from ‘Light Sensitive Mirage’, 6:2, 74-83. No Title, 6:4, front cover. Barn, 
Vicinity Naples, New York, 6:4, 176. Cobble Stone House, Upper New York, 6:4, 
160. 


WONG, CHARLES Photographs: 1952/Year of the Dragon. Portfolio of twelve 
photographs with text. 2:1, 4-12. Perceptions, One of an exhibition at the San Fran- 
cisco Museum of Art, 2:4, 26, The Shoulder, 4:1, 18. 


WRIGHT, FRANK LLOYD A Short Course in Photo-Journalism University of 
Wisconsin, 2:3, 30-40. 


ZEGART, HAROLD Photograph: Perceptions, One of an exhibition at the San 
Francisco Museum of Art, 2:4, 21. 


ZIELASKIEWICZ, LEONARD Photographs: Chinese New Year. Three of a 


portfolio of twenty photographs by students of the California School of Fine Arts, 
22h, LT, 24,27. 


ZONE SYSTEM OF PLANNED PHOTOGRAPHY, Minor White. The technique and ap- 
plication of an accurate system of exposure and development formulated by Ansel 
Adams, 3:1, 15-30. Part I. 


ZONE SYSTEM, APPLICATION OF, Minor White. The practical uses of the zone system 
as applied to roll film, color and artificial light. The use of the system as an exposure 
discipline, 3:3, 11-29. Part II. 











